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Fall 2025 Creative Writing Topics

INTRO COURSES



CWL 190.S01 #91331	SBC: HUM
Intro to Contemporary Lit with Robert Crace M/W 9:30 AM - 10:50 AM

What does fiction, poetry, and creative nonfiction look like in modern literature? How can each of these genres perform your own creative ideas?

In this course, we will read and discuss contemporary works of fiction, poetry, and creative nonfiction from authors like Charles Yu, Ada Limon, and Venita Blackburn. The readings will help us discover new understandings of genre and form. We will then practice our own writing around these genres through prompts and exercises. The goal is to learn how to identify story basics, dissect poetry techniques, and combine poetry and fiction strengths to turn formulaic essays into works of creative nonfiction. While we build those understandings around the readings, we will practice the craft ideas we learn. For instance, what does it look like when you try out the figurative language you discovered in Toni Morrison’s Love and apply it to a journal entry? Or what happens when you take David Sedaris’ humor and try to work it into a sci-fi character you’ve been thinking about writing? By the end of the course, you will have a better understanding of contemporary literature and how your own writing fits into these different forms of expression.

Prerequisite or Corequisite: WRT 102

CWL 190.S02 #95461	SBC: HUM
Intro to Contemporary Lit: “Banishing the Banal: Explorations in Literary Language” with Jennifer Epstein
TU/TH 12:30-1:50 PM

"Don’t tell me the moon is shining;" Anton Chekov once famously instructed. “Show me the light on broken glass.” Evocative language is the beating heart of literature. But in an age awash with algorithmically sanded-down banalities, how do we push our own language to make it fresh, unexpected, dimensional, and—perhaps most importantly—human? The answer to this question (and, arguably, to most questions) is to read: widely, openly, and deeply. In this class we will do just that, applying a micro-lens to the wordcraft of some of literature's greatest linguistic

innovators—Toni Morrison, Vladimir Nabokov, Carmen Maria Machado, F. Scott Fitzgerald, Audre Lorde, James Baldwin, Kazuo Ishiguro, and Ocean Vuong, to name a few. By dissecting how they weave their verbal spells, we will learn to sharpen and stretch our own language—pushing it into entirely new and unexpected frontiers.

Prerequisite or Corequisite: WRT 102


CWL 202 Intro to Creative Writing	SBC: ARTS

CWL 202.S01 #91332	M/W 9:30 AM - 10:50 AM
CWL 202.S02 #91333	M/W 3:30 PM - 4:20 PM
CWL 202.S03 #91334	M/W 11:00 AM - 12:20 PM
CWL 202.S04 #91335	M/W 11:00 AM - 12:20 PM
CWL 202.S05 #91336	M/W 2:00 PM - 3:20 PM
CWL 202.S06 #91337	M/W 3:30 PM - 4:50 PM
CWL 202.S07 #91381	M/W 5:00 PM - 6:20 PM
CWL 202.S08 #91338	TU/TH 9:30 AM - 10:50 AM
CWL 202.S09 #91339	TU/TH 11:00 AM - 12:20 PM
CWL 202.S10 #91340	TU/TH 11:00 AM - 12:20 PM
CWL 202.S11 #91341	TU/TH 2:00 PM - 3:20 PM
CWL 202.S12 #91342	TU/TH 2:00 PM - 3:20 PM
CWL 202.S13 #91344	TU/TH 3:30 PM - 4:50 PM
CWL 202.S14 #95026	TU/TH 9:30 AM - 10:50 PM
CWL 202.S15 #91361	TU/TH 5:00 PM - 6:20 PM
CWL 202.S16 #93335	TU/TH 12:30 PM - 1:50 PM
CWL 202.S17 #93336	TU/TH 12:30 PM - 1:50 PM
CWL 202.S18 #94257	TU/TH 9:30 AM - 10:50 AM
CWL 202.S19 #94258	TU/TH 11:00 AM - 12:20 PM
CWL 202.S20 #94746	M/W 9:30 AM - 10:50 AM
CWL 202.S21 #94747	TU/TH 3:30 PM - 4:50 PM
CWL 202.S22 #95025	M/W 3:30 PM - 4:50 PM
CWL 202.S23 #94748	TU/TH 2:00 PM - 3:20 PM

WRITING WORKSHOPS (CWL 300-325)
If you’ve taken CWL 202, you can enroll in any of these 3-credit, 300-level poetry, fiction, scriptwriting, science writing, publishing and creative nonfiction workshops. Creative writing workshops in multiple genres are intended to introduce students to tools and terminology of the fine art of creative writing.



CWL 300 CREATIVE NON-FICTION

CWL 300.S01 #94255	SBC: HFA+, WRTD
Forms of Creative Nonfiction: “Forms of CNF: Voice” with Robert Crace M/W 11:00 AM - 12:20 PM

“I know voice when I see it;” “You can’t teach voice;” “What even is voice?” These are all questions and statements I’ve heard from writers that I admire. However, the ambiguity of voice doesn’t change the thrill I get when I hear certain artists who are just so funny, sharp, or poetic that I could literally listen to them read a menu off Uber Eats. So, we’ll start by reading a wide range of CNF forms and works by artists like Venita Blackburn, Jenny Zhang, Ross Gay, Phoebe Robinson, David Sedaris, Frank McCourt, James Baldwin, Carmen Maria Machado, Maya Angelou, and more. We’ll fan out or mull over the works to see if we can’t build some foundational understandings around voice in creative nonfiction. Then through regular prompts, exercises, and workshops, we’ll practice exploring our own creative voicings. This work is for all levels. Some students might set out to discover one or two defining characteristics of their voice, while other students might be testing the limits of their voice’s range.

What happens when we let the aesthetics of our voice frame meaning and drive the purpose of a piece? In this class, we’ll listen to the ways some writers entertain and engage through voice, while learning to hear the music that exists in our own.

CWL 300.S02 #91343	SBC: HFA+, WRTD
Forms of Creative Nonfiction: “The Junk Drawer” with Julie Sheehan M/W 9:30 AM - 10:50 AM

A junk drawer is the kind of place where a rubber band once holding together broccoli crowns now wraps itself around a quill pen from the souvenir shop in Williamsburg. Nails and glitter cohabitate. Thumbtacks run loose. Rummaging through it is not unlike rummaging through the imagination, surprising, useful, and occasionally dangerous. In this course, we'll join the throngs of essayists who are writing their way out of their curiosities and into a golden age of formal experimentation, often borrowing from poetry.
We’ll read Eula Biss, Anne Carson, Sarah Manguso, and more. We'll write–or more accurately, we’ll braid, we'll break things, we'll play with structure and we'll burst into song, exploring a different experimental form every few weeks. Along the way, we'll discover what we mean by the lyric impulse and how it interacts with the stubborn facts we keep in our junk drawers.

CWL 300.S03 #91387	SBC: HFA+, WRTD
Forms of Creative Nonfiction: “Two Truths and a Lie” with Molly Gaudry TU/TH 2:00 PM - 3:20 PM

Often, we’re instructed to write nonfiction like it’s fiction—to rely on our creativity to craft a compelling story—and we’re just as often told our fiction must read so convincingly that readers believe it could be true. This semester, let’s dive into this gray area between genres and have some fun exploring different approaches to the craft and construction of "truth." Tuesdays, we’ll discuss three published flashes—two nonfiction, one fiction—but you won’t know what’s what until the end of class. Thursdays, we’ll discuss three student-authored flashes, and our first task is to collectively decide which two are “true” and which one is the “lie.” Our aim is to better understand why and when something we read feels true to us, and to determine how craft gets us there. By the end of the semester, you’ll have written several new flashes and developed a deeper understanding of both the limits and possibilities of genre; and, ideally, we’ll have a lot of great discussions and debates along the way—perhaps the most interesting arising from when we can't accurately identify the “two truths and a lie.”

CWL 305 FICTION
CWL 305.S01 #91345	SBC: HFA+, WRTD
Forms of Fiction:”Beginning the Novel” with Marissa Levien TH 2:00 PM - 4:50 PM

Writing a novel is one of the more daunting tasks that a writer can take on. They're just so LONG! Hundreds of pages, chapters and chapters! How to accomplish such a feat? In this class, we'll investigate the best practices to get started on this epic writerly journey, looking at the work on the macro level (outlines) and micro level (opening lines). Mostly importantly we'll roll up our sleeves and get writing. Every journey starts with those first steps, and every novel starts with those first few pages. Dive in!

CWL 305.S02 #91346	SBC: HFA+, WRTD
Forms of Fiction: with Kaylie Jones TH 3:30 PM - 6:20 PM

This fiction writing workshop is for anyone who is willing to write honestly. Students will write from long-tested prompts that will spark their creative energy. Their work will be discussed in class, and as the semester progresses, students will collect a virtual toolbox of literary techniques to take home and apply to all their future writing endeavors.

CWL 305.S03 #91347	SBC: HFA+, WRTD
Forms of Fiction: with Robert Lopez M 2:00 PM - 4:50 PM

In this course we will read and write fiction that aims to disrupt our notion of what fiction is and what it can do. Our focus will be on innovative forms, nontraditional subject matter, blurring genres, and more.

We'll read writers such as Samuel Beckett, Lucy Corin, Percival Everett, Ben Marcus, Juan Rulfo, Renee Gladman, and others.

CWL 305.S04 #91348	SBC: HFA+, WRTD
Forms of Fiction: Adventures in POV, with Dawnie Walton M/W 9:30 AM - 10:50 AM

Of all the decisions you’ll make writing fiction — who are these characters, and what do they want, and what and/or who is keeping them from it? — your point-of-view choice is among the most consequential, and involves so much more than whatever dominant pronoun you use for the story. POV is the perspective through which the narrative unfolds, a filter that colors nearly everything else — from the tone of the prose to the story’s scope, even what descriptions you linger over or leave out entirely. In this workshop, emphasizing first- and third-person-limited, we’ll discuss your narrators and their relationship to the stories they’re telling, all toward helping you clarify, control, and deepen POV. And we’ll aspire higher by studying fiction that experiments with POV in thrilling ways — whether playing with unconventional perspectives (including wild animals!) or flipping the assumed limitations of the chosen “person” into strengths. Expect to read work by Talia Lakshmi Kolluri, Elizabeth McCracken, Jamil Jan Kochai, Emma Donoghue, Yiyun Li, Adam Haslett, and Nana Kwame Adjei-Brenyah.

CWL 305.S05 #91353	SBC: HFA+, WRTD
Forms of Fiction: “Bold, Brief & Beautiful–Exploring Short Form without Shorting the Story” with Mira Johnson
TU 3:30 PM - 6:20 PM

Condensed fictional narratives may have their birth in fables from around the world. They’ve been written by literary greats such as Chekhov, Chopin, Whitman, and Woolf and celebrated in anthologies since the 1930s. They seem ready-made for our screen-centric world and ever dwindling attention spans, but how do we say what we need to say if we have limited word count? What happens to our narratives while we exercise fierce precision and restraint? In this course, we’ll explore short forms such as six-word-stories, hint fiction, twitterature, dribbles, drabbles, micro fiction, sudden fiction, and flash. We’ll read authors such as Lydia Davis, Megan Giddings, Amy Hempel, Jamaica Kincaid, Yoko Morgenstern, and George Saunders. Our focus will be on both generation and revision as we work towards a collection of shorts with the goal of publication.

CWL 305.S06 #91383	SBC: HFA+, WRTD
Forms of Fiction: “Beyond Fanfiction: Exploring Intertextuality in Creative Writing” with Jennifer Epstein
TU/TH 9:30 AM - 10:50 AM

Fan fiction isn’t new. Long before Wuthering Heights inspired Twilight (which then inspired Fifty Shades of Gray)—writers were riffing on each other’s stories. In fact, intertexual fiction—narratives that respond to other, pre-existing narratives—has been around at least since Virgil reimagined Homer’s epics in The Aeneid. In this workshop, we’ll explore just what it is that makes writing stories around other stories so compelling. We’ll consider how Jean Rhys, in Wide Sargasso Sea, gives Jane Eyre’s “madwoman in the attic” her own voice and story, and how Patricia Park reimagines Jane as a mixed-race Korean-American. We’ll study how Barbara Kingsolver repurposes Charles Dickens’s David Copperfield to lay bare America’s modern-day opiod epidemic in Demon Copperhead, and how Helen Oyeyemi reimagines Snow White to explore race, colorism, and identity in Boy, Snow, Bird. We’ll discuss our own favorite writings

and why we think they’re our favorites, and how to write our way into them through in-class prompts, reflections, and our own intertextual short stories. Maybe we’ll even reshape Wuthering Heights around a broody high-schooler and a vegetarian vampire, and then recast that with a bookish virgin and a broody billionaire with a taste for whips. (Though actually, we won’t—that’s been done.) Best of all, we’ll dive so deeply into the stories that intrigue us that we’ll inhabit their worlds for a while, finding ways to make them truly our own.

CWL 305.S07 #91388	SBC: HFA+, WRTD
Forms of Fiction: “Anatomy of a Scene” with Eskor David Johnson M/W 11:00 AM - 12:20 PM

Scenes are a fundamental element of fiction, the parts of our stories where something is actually happening. But what makes a good scene? Do they always need conflict? How many characters can we handle on the page at once? What should the “goal” of a scene be?
In this course we will begin addressing these questions, and approach writing with an emphasis on movement and action. We will try our hand at the various forms human interaction can assume, both in real life and on the page, including argument, agreement, romance, eavesdropping, and miscommunication. In our discussions we will borrow from the vocabulary of filmmaking—such as blocking, zoom in/out, pacing—and look at their counterparts in written storytelling. Readings will include Andre Dubus, J. D. Salinger, Ralph Ellison, Anton Chekhov, Esther Yi, Adam Johnson, Kristin Roupenian, and Renata Adler. Writers will also maintain a dialogue journal throughout the semester.


CWL 305.S08 #92429	SBC: HFA+, WRTD
Forms of Fiction: “The Creative Manifesto” with Stephen Aubrey TU/TH 2:00 PM - 3:20 PM

At some point, every writer must confront a confounding question: why write something in the first place? As a declaration of artistic intent, a creative manifesto is a way to challenge yourself as a writer to think big and shape your creative process. In this course, we will look at examples of creative manifestos of the past before developing our own personal manifestos and creating work inspired by them. Whether your manifesto imagines a new literary movement, articulates an aesthetic, or rebels against what’s come before, this course will help you find a way to articulate what’s at stake for you as a writer.

CWL 310 POETRY

CWL 310.S01 #91352	SBC: HFA+, WRTD
Forms of Poetry with Derek McKown M/W 2:00 PM - 3:20 PM

The 19th-century French poet Charles Baudelaire predicted that the prose poem would be the poetic form of the twentieth-century. And indeed, the prose poem can be found in great and various expressions throughout the twentieth and our new century. Why is a good question for class. What does challenging the "tyranny of the line" have to say about our expectations of what poetry can or should be and, perhaps, what it might say about us? We will read much, discuss much, and write from assignments.

Consider M. Baudelaire again: "Which of us, in his ambitious moments, has not dreamed of the miracle of a poetic prose, musical, without rhyme and without rhythm, supple enough to adapt itself to the lyrical impulses of the soul, the undulations of the psyche, the prickings of consciousness?"


CWL 310.S02 #91349	SBC: HFA+, WRTD
Forms of Poetry: “Symmetry + Synthesis in Poetry” with LB Thompson TU/TH 9:30 AM - 10:50 AM
Many poetic forms are designed around repetitions of sounds, images, and ideas. We will explore the symmetry and synthesis of received and unique poetic forms as we read and write together. Students will compose original poems as individuals and in collaboration with each other. Our work will be anchored in close readings of many canonical and contemporary poetic styles in an atmosphere that is playful yet serious simultaneously as we compose, discuss, and explore together.
CWL 310.S03 #91351	SBC: HFA+, WRTD
Forms of Poetry: “Self-Portraits in Contemporary Poetry” with Michelle Whittaker TU 2:00 PM - 4:50 PM

This course invites students to explore poetic form and craft through a figurative perspective, engaging in generative in-class writing, close readings, and discussions. Grounded in the tradition of self-portraiture in contemporary American poetry, we will examine how excavating the personal not only deepens
self-awareness but also suggests a more objective understanding of history and society. Drawing from today’s poets alongside those from the Contemporary American Poetry (6th edition, ed. A. Poulin) and perspectives on the poetic “I,” students will engage with a variety of poetic techniques. Weekly readings will highlight prompts, creative exercises and brief critical reader responses. This course blends analysis, experimentation, and emphasis on process and revision, guiding students toward a revised portfolio that reflects their evolving poetic voice.
CWL 315 SCRIPTWRITING

CWL 315.S01 #92463	SBC: HFA+, WRTD
Forms of Playwriting: “What We Can Learn from the Greeks” with Stephen Aubrey TU/TH 11:00 AM - 12:20 PM

The Western tradition of theater was born thousands of years ago in the Theater of Dionysus. A lot about theater has changed since then, but the traditions of Greek tragedy still loom large on the stage (and really, all modern forms of storytelling.) By looking at the works of Sophocles, Aeschylus, and Euripides—as well as more modern writers working within the same framework— this class will attempt to break down what makes Greek tragedy compelling today and give you an opportunity to work within a form and structure passed down through the centuries.

CWL 320 INTERDISCIPLINARY ARTS

CWL 320.S01 #91350	SBC: EXP+, WRTD
Publishing Practicum M/W 3:30 PM - 4:50 PM

Regular submission, discussion, and analysis of students' work in conjunction with active engagement with the world beyond the page in order to explore methods for expressing the human condition not available through study in a single genre. Areas of interdisciplinary involvement include writing across genres (Writing Nature); production of the written word (Poetry Bookmaking, Performing & Production); and partnering to write (Endangered Languages: Poetry & the Oral Tradition, Documentary Screenwriting in a Sustainable World, and Testimony in Creative Nonfiction). Students may repeat this course as the genre and topic in the humanities change.


CWL 325 SCIENCE WRITING


CWL 325.S01 #91364	SBC: STAS, WRTD
Forms of Science Writing: “Integral Functions of the Universe” with Mira Johnson TU/TH 11:00 AM - 12:20 PM

I live on Earth at present, and I don’t know what I am. I know that I am not a category. I am not a thing — a noun. I seem to be a verb, an evolutionary process – an integral function of the universe.
― R. Buckminster Fuller

In their methods and approaches, science and writing ask us to observe and then to make sense of our observations. Through the process of inquiry, both science and writing require us to pay careful attention, to make conjectures, to test our ideas, and to reimagine what we think we already know. In this course, we will read in a variety of genres to explore what it means to exist as “a verb, an evolutionary process.” We will also consider research strategies for creative pieces with sound underpinnings in the sciences. Some of the themes and strategies we will study together include perception, curiosity, illness, healing, ecology, astronomy, and genetics.


CWL 330-340 “READ LIKE A WRITER” COURSES


CWL 335.01 #91389	SBC: HFA+, USA
Topics in American Lit for Writers: Children’s Literature with Emma Walton Hamilton Online/Asynchronous

Most of us can think of the book that changed our lives—the one that turned our world upside down, showed us we weren’t alone, made us a reader. For many of us, that book was one we read as a child or a teenager. Childhood and young adulthood are unique transitional stages of development with major

physical, intellectual and emotional changes. They are times of tension, of questions, of defining ourselves in relationship to the world around us. By addressing these issues head on, children’s literature is uniquely valuable and relevant to the lives of its readers.

The Topics in American Literature: Children's Lit course is a survey of the four principal forms that comprise contemporary children’s literature: picture book, chapter book, middle grade and young adult (YA). The focus is on children’s and young adult literature as meaningful and respected genres within the publishing industry and in the library, educational, and book-selling community, and the craft elements, standards, and objectives of each form. Topics covered for each form include basic history, current events, craft elements, and industry standards. Coursework includes readings for each form, engagement with the posted course material posted each week, book presentations, quizzes, and weekly posts in the online discussion forum.

IMPORTANT NOTE: Despite being delivered in asynchronous online format, this is a rigorous course of study with a substantial workload. Students looking who are merely interested in fulfilling a requirement are strongly encouraged to choose a different course. In addition, the course is self-directed and requires excellent time management skills.


CWL 340.01 #92432	SBC: HFA+, GLO
Topics in World Lit for Writers: “Big Ideas, Short Stories” with Stephen Aubrey TU/TH 9:30 AM - 10:50 AM

We turn to fiction for many things: complex characters, compelling plots, rich language. But stories are also capable of dramatizing and interrogating complex concepts and thought experiments from philosophy, the sciences, and other dark arts not normally within the scope of the literature class. In this course, we will explore how fiction can help readers understand and contextualize big ideas, explaining why something like the tenuous concept of free will actually matters to our everyday lives. Though literature of ideas is often the domain of speculative fiction, we will look at authors across a variety of genres and styles who are grappling with the baffling realities of quantum physics, the thorniest of ethical quagmires, and a myriad of other brain-melting notions sure to keep us up at night.



FLM 215 SCRIPTWRITING FOR FILM, & TVW 221 THE WRITERS ROOM


FLM 215 Scriptwriting for Film and TV	SBC: HFA+ FLM 215.01 #91362 W 3:30 PM - 6:20 PM TV Writing
Study and practice of scriptwriting for film and television through readings, screenings, discussions and regular submission of original work. Repeatable to a maximum of 6 credits as the topic changes.

FLM 215.02 #92483 TH 11:00 AM - 1:50 PM Screenwriting with Tim O’Connor

Study and practice of scriptwriting, with a specific focus on the initial, crucial phases of writing a feature length screenplay. We'll explore how to generate story ideas, nurture them through research, expand them through exercise and then craft them into a working structure. We'll dive into the life of a writer: routines, strategies, common frustrations and how to overcome them. By the end of the semester, students will complete scene-by-scene treatments and draft the openings of their scripts.

Prerequisite: CWL 202 or FLM 101

You can enroll in FLM 215 Scriptwriting for Film and TV if you’ve completed CWL 202. For permission to enroll and count this towards the creative writing major or minor as workshop, contact Liz McRae (Elizabeth.McRae@stonybrook.edu).

TVW 221 The Writer’s Room	SBC: HFA+, WRTD

A collaborative writing workshop designed to mimic a professional writers room. Students collaboratively develop and write a tv show or web series.

TVW 221.01 #91386 MON 2:00 PM - 4:50 PM with Dave Chan

How do you create a compelling season of television? In this course, we will break Season 3 of a television series and its episodes based on Season 1 and 2 scripts from the previous Writers Room classes. Television is the "little big screen" and though it follows the same principles of traditional storytelling, there are nuances that make this medium entirely unique. After successful completion of this course, you will understand the process of breaking episodes of a season and character/story arcs, and write one episode.

Prerequisite: CWL 315 or FLM 215

You can enroll in TVW 221 if you’ve completed FLM 215 or CWL 315. For permission to enroll and count this towards the creative writing major or minor as workshop, contact Liz McRae (Elizabeth.McRae@stonybrook.edu).


EGL 200-300 Courses

Note: If you’ve taken CWL 202, you are eligible to receive permission to enroll in any of these 3-credit EGL courses in lieu of a writing workshop. Please contact Liz McRae for permission and further details (Elizabeth.McRae@stonybrook.edu)
EGL 285.S01	SBC: ARTS
Writing Workshop with David Weiden TU/TH 12:30 PM - 1:50 PM
This seminar will serve as an intensive introduction to the study of both reading and writing fiction. Students will examine short stories and novels closely to learn how to engage, analyze, and ask questions

of them. Students will analyze specific techniques for writing fiction, including plot, setting, dialogue, point of view, scenes, character, theme, and revision. The course will utilize a workshop format in which students will critique and assist other students’ creative work. No previous experience in creative writing is necessary for this course.

Prerequisite: WRT 102 or equivalent. Note: No adds after first week of classes.

EGL 325.S01	SBC: ARTS
Screenwriting with Kenneth Weitzman TU/TH 11:00 AM - 12:20 PM

A general introduction to the principles of screenwriting covering structure, character creation, visual storytelling, format, and the writing of action and dialogue. The class will consist of reading and discussing existing screenplays, in-class and take-home exercises, and the planning, writing, and revising of two original, short screenplays.

Prerequisite: WRT 102; one D.E.C. B or HUM course; or permission of the instructor. Note: No adds after the first week of classes.

EGL 387.S01	SBC: ARTS
Playwriting with Kenneth Weitzman TU/TH 2:00 PM - 3:20 PM

Learn the fundamentals of the craft of playwriting -- structure, dialogue, conflict, dramatic action, creating a world -- via focused, creative exercises and the writing of several short plays. Get rid of that inner censor, write a lot, and learn how dramatic writing works from the inside out, from the point of view of the generative artist.

Prerequisite: WRT 102; one D.E.C. B or HUM course; one D.E.C. D or ARTS course. Note: No adds after the first week of classes.
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